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have been recast with Plangon as Marcel, Edouard de Reszke as
San Bris, and Lassalle omitted; and in Fidelio the part of Pizarro
should never have been left to Devoyod.

It is true that we were spared a second resurrection of La
Favorita to please Mile Richard; but the performances of Lucia
solely to shew off Madame Melba's singing, and of La Traviata to
gratify Madame Albani's weakness for the part of the consump-
tive Violetta, were probably nearly as hard on the public as they
undoubtedly were on the critics. On the other hand, II Trovatore,
which has been inflicted on us season after season with hopeless
casts, was dropped this time, apparently because Lago's experi-
ment had shewed that Giulia Ravogli's Azucena would have made
it interesting. Her Carmen, which was a very remarkable per-
formance, was supported by artists who, in this opera at least,
were not worth hearing, and was then withdrawn to make way
for the hackneyed and trivial Carmen of Miss de Lussan, who
learns nothing and forgets nothing. Maurel's Mephistopheles, a
striking and well thought-out impersonation, far superior to that
of his predecessor Faure, was given up to make room for Edouard
de Reszke, who, with the utmost good humor, makes the whole
drama ridiculous.

It is only fair to say, however, that Brother Edouard did his
share of the season's work manfully, seconding Van Dyck with a
will, coming to the rescue of Don Giovanni, achieving a success
no less artistic than personal as Mefistofele (Boito's), and throw-
ing in Plunket in Martha with the best grace in the world. But this
was evidently due to his complaisance, and not to the authority of
the management. Still, it is hardly conceivable that Mr Harris (as
he was then) was content to see his huge expenses squandered so
often upon stale performances by the second-rate singers of his
company, whilst his most popular artists were, so to speak, eating
their heads off; or that he would have permitted it if he could have
helped it. There is, in short, no discipline at the Opera.

The reason, I suggest, is that the Opera does not pay as an
ordinary theatre pays. The manager has to spend more than he
can hope to receive in payments for admission; and the deficiency^
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